Section I:  Alphabets 








Plate 1. 








	A.   Straight Celtic: capital letters�





10 high





This style is from the Book of Kells, similar to letters in the Book of Durrow and the Book of Lindisfarne (c. 698).





The best known examples of Celtic insular lettering are from the elaborately decorated missals of the 4th to 6th century.  The style remained in use in Ireland up to the 11th century.





(original design after Bain, also see Book of Lindisfarne in Nordenfalk)





	B.   Celtic knotwork: interlace design/border





21 high, 75 wide, 30 repeat if used as border





(original design after Bain)








�
Plate 2.








	A.   Uncials: capital letters





7 high + 3 for ascenders + 3 for descenders





Uncials were used from the 4th to 9th century as script; they continued to be used later as capitals with lowercase half-uncials and with gothic lettering.





(original design after Stoner & Frankenfield)





	B.   Half-uncials: lowercase letters





5 high + 3 for ascenders + 2 for descenders





These were prevalent from the 6th century onward as a lowercase form.





(original design after Stoner & Frankenfield)





	C.   Gothic: lowercase letters





6 high + 3 for ascenders + 3 for descenders





Gothic letters were in use from the 12th to 16th century in northern Europe. These are 14th century letters.  Included are “ae” and “or” ligatures; many others were used in this style of lettering.





(original design after Hutchinson)








�
Plate 3.








	A.   Chancery or Italian Humanistic: capitals, lowercase, numerals





capitals: 7 high + 5 for descenders


lowercase: 5 high + 5 for ascenders + 5 for descenders





These are from the 15th century.  Humanistic writing was a revival of Carolingian minuscule, developed in the 14th century and at first most prevalent in Italy.





(original design after Stoner & Frankenfield)








�
Plate 4.








	A.   English 16th century chalice veil (1415-1874): capital letters





letter: 17 high


heart: 8 high by 9 wide


diamond: 11 by 11





This alphabet comes from a chalice veil worked in horizontal counted satin stitch (pattern darning) with pink silk letters and silver gilt motifs.  The center inscription is “VNTO GOD GIF PRIS” and the border is inscribed “O LORD CONSIDER MI DISTRES AND VITH SPED COM PETE TAK MI SIN DEFAC MI FALT REDRES," a metrical version of Psalm 51.





See Plate 5 for a reconstruction of the missing letters.





Victoria and Albert Museum, London.





(photographed in Wardle)








�
Plate 5.








	A.   German 16th century sampler (T.114-1956): capital letters





7 high + 1 for “G” ascender





This alphabet is from a sampler described as “...probably German, appears


to be a sampler for church linen; the motifs are in the style of the earliest


group of  pattern-books, about 1523-40”  (King).  The piece is worked with colored silks on linen in cross stitch, long-armed cross stitch, 2-sided Italian cross stitch, and double running stitch.  Piece is 34½” by 21¼”.





Victoria and Albert Museum, London.





		(photographed in King and in Sebba)





	B.   Vine border





		5 high with 14 repeat





		(original design)





	C.   Missing letters in the style of the German 16th century sampler capitals above





		(original design)





	D.   Missing letters in the style of the English 16th century chapel veil capitals from


		Plate 4





		(original design)





�
Plate 6.








	A.   Icelandic 17th century bed valance (Inv. No. 1149): lowercase letters





20 high (the “s” is 21 high)





This style of lettering (lowercase with diamond-shaped corner blocks) is found in many of the Icelandic embroidery pieces shown in Guðjónsson:





	page 20	17th c. bed valance (Inv. No. 1149)


	page 21	17th c. altar frontal (Inv. No. 647)


	page 30	17th c. coverlet (Inv. No. 1065)


	page 40	c. 1700 font cloth (Inv. No. 1924)


	page 60	1617 altar frontal (Inv. No. 10940)


	page 64	1811 coverlet (Inv. No. 11055)





On this piece the lettering is in straight darning in wool thread on linen tabby with additional designs in pattern darning, and the total size of the piece is 86 by 379 cm.





National Museum of Iceland, Reykjavík.





(photographed in Guðjónsson)





B.   Missing letters in the style of the Icelandic lowercase letters above





	The last letter is a “thorn” (().





	(original design)


�
Section II: Borders and Repeat Patterns








Plate 7.








	A.   Icelandic altar frontal (Inv. 2371): border with lowercase letters “(a)ve maria”





60 high, letters 31 high, edging border 11 high with 54 repeat





This is from an altar frontal from the late medieval/pre-Reformation period.  The border is in long-armed cross and regular cross stitch in wool on linen tabby.  The total piece is 87.5 by 128.5 cm, and this section is 11.5 cm wide.  The center of the cloth is a Celtic-type interweave pattern and there are four side borders with letters.





National Museum of Iceland, Reykjavík.





(photographed in Guðjónsson)








�
Plate 8.








	The first 7 patterns are from the same piece as that in Plate 7.  The first four 	patterns are “spacer bars” that separate phrases in the border lettering.





	A.   Icelandic altar frontal (Inv. 2371): spacer bar





		31 high, 3 wide





	B.   Icelandic altar frontal (Inv. 2371): spacer bar





		31 high, 3 wide





	C.   Icelandic altar frontal (Inv. 2371): spacer bar





		31 high, 4 wide





	D.   Icelandic altar frontal (Inv. 2371): spacer bar





		31 high, 6 wide





	E.   Icelandic altar frontal (Inv. 2371): potted plant





		11 high; variant on Plate 7 edging pattern





	F.   Icelandic altar frontal (Inv. 2371): birds





		11 high; variant on Plate 7 edging pattern





	G.   Icelandic altar frontal (Inv. 2371): twist border





11 high with 12 repeat





This edging was used on two of the four lettered borders of the altar frontal.  The other two borders used the birds & plants design, as in Plate 7.





	H.   Icelandic 1617 altar frontal (Inv. 10940): motif with birds





55 by 55


	


This is from an altar frontal originally dated 1617 from Háls Church in northern Iceland.  The pattern is in long-armed cross-stitch in wool on linen tabby and the total piece is 100 cm by 90 cm.





National Museum of Iceland, Reykjavík.





	(all photographed in Guðjónsson)








�
Plate 9.








	A.   Icelandic c. 1500 altar frontal (Inv. 10885): geometric border





13 high with 12 repeat; color change every 4 repeats





This is from an altar frontal from Kálfafell church in southeastern Iceland, c. 1500.  As with B and C below, the design starts in one color and after several repeats it continues in a different color; the color breaks do not always occur at the same place each time.  The colors used are a russet red, a dark blue, a soft green, and a mustard yellow.  The designs are in pattern darning and straight darning in wool on linen tabby, and the total piece size is 99 cm by 97.5 cm.





National Museum of Iceland, Reykjavík.





	B.   Icelandic c. 1500 altar frontal (Inv. 10885): linked border





29 wide with 22 repeat; color change every 4 repeats





	C.   Icelandic c. 1500 altar frontal (Inv. 10885): twist border





		19 wide with 12 repeat; color change every 6 repeats





	D.   Icelandic 1617 altar frontal (Inv. 10940): flower border





		13 high/wide with 7 repeat





		This borders the entire altar frontal and this section shows the bottom left 			corner of the piece.  The border is never “bent” around the corners, always


		ended and restarted in the new direction.  (from the same piece as design


		H on Plate 8)





	E.   Icelandic c. 1500 altar frontal (Inv. 10885): bird





		39 high by 32 wide





		Original is in pattern-darning: the squares in the graph indicate the


		number of threads to cover.





	(all photographed in Guðjónsson)





�
 Plate 10.








	A.   Anglo-Saxon 8th century: hearts border





		14 high with 16 repeat





	B.   Norman 12th century: vine border





		13 high with 34 repeat





	C.   Norman 12th century: leafed zigzag border





		15 high with 22 repeat





	D.   English c. 1340: trefoil vine border





		11 high with 32 repeat





	(all are original designs after patterns in Norris)








�
Plate 11.








	A.   English 13th century: Byzantine influenced geometric  border





		19 high with 18 repeat





		(original design after trim pattern in Norris)





	B.   Celtic knotwork: single band circular knot, large





		35 by 35





		(original design after Bain)





	C.   Celtic knotwork: single band circular knot,  medium





		21 by 21





		(original design after Bain)





	D.   Celtic knotwork: single band circular knot, small





		15 by 15





		(original design after Bain)





	E.   Celtic knotwork: knotted single band border





		16 high with 18 repeat





		(original design after Bain)








�
Plate 12.








	A.   Celtic knotwork: interlaced border, medium





		18 high with 14 repeat





	B.   Celtic knotwork: square knot panel, large





		35 by 35





	C.   Celtic knotwork: square knot panel, medium





		29 by 29





	D.   Celtic knotwork: interlaced border, wide





		23 high with 19 repeat





	(all are original designs after Bain)








�
Plate 13.








	A.   Celtic knotwork: double knot border, medium





		21 high with 8 repeat





		pattern from the Rossie Priory Stone





	B.   Celtic knotwork: interlaced single band border





		17 high with 26 repeat





	C.   Celtic knotwork: double knot border, wide





		29 high with 13 repeat





		pattern from the Rossie Priory Stone





	(all are original designs after Bain)








�
Plate 14.








	A.   Celtic: key pattern geometric border





		15 high with 24 repeat





	B.   Celtic: key pattern geometric square panel





		27 by 27





		pattern from the Lindisfarne Gospels





	C.   Celtic knotwork: trefoil knot





		10 high by 11 wide





	D.   Celtic knotwork: single band circular knotwork panel





		45 by 45





		pattern from a stone carving in Meigle, Perthshire





	(all are original designs after Bain)








�
Plate 15.








	A.   Celtic: all-over geometric key





18 repeat horizontally





Pattern is from the Aberlemno Cross in Angus.  The dashed line shows the mid-line of the pattern, work outwards from there.





(original design after Bain)





	B.   German 16th century sampler (T.114-1956): all-over leafy brocade





26 repeat vertically, 16 repeat horizontally





See Plate 5 for discussion of piece.





(photographed in King and in Sebba)





	C.   German 16th century sampler (T.114-1956): all-over flower buds (or bugs?) 





		11 repeat vertically, 11 repeat horizontally





		(photographed in King and in Sebba)








�
Plate 16.








	A.   German 16th century sampler (T.114-1956): all-over peony pattern





		14 repeat vertically, 18 repeat horizontally





	B.   German 16th century sampler (T.114-1956): all-over flowers in diamonds





		28 repeat vertically, 28 repeat horizontally





	C.   German 16th century sampler (T.114-1956): all-over quatrefoils in diamonds





		22 repeat vertically, 22 repeat horizontally





	(photographed in King and in Sebba)








�
Plate 17.








	A.   German 16th century sampler(T.114-1956): lacy floral border





		15 wide with 16 repeat (vertical)





	B.   German 16th century sampler (T.114-1956): trefoil vine border





		14 wide with 8 repeat (vertical)





	C.   German 16th century sampler (T.114-1956): lattice border with crosses





		11 wide with 6 repeat (vertical)





	D.   German 16th century sampler (T.114-1956): lacy geometric border





		8 wide with 5 repeat (vertical)





	E.   German 16th century sampler (T.114-1956): acorn and leaf vine





		13 wide with 12 repeat (vertical)





	F.   German 16th century sampler (T.114-1956): acorn border





		13 wide with 11 repeat (vertical)





	G.   German 16th century sampler (T.114-1956): half-flowers in fretwork





		18 wide with 30 repeat (vertical)





		Note that, as given, this is NOT suitable to extend horizontally into


		an all-over pattern.  The flowers are not centered in relation to the


		fretwork.





	(photographed in King and in Sebba)








�
Plate 18.








	A.   German 16th century sampler (T.114-1956): border of X’s or diamonds





		7 high with 8 repeat





	B.   German 16th century sampler (T.114-1956): border with H’s





		7 high with 36 repeat





	C.   German 16th century sampler (T.114-1956): scrollwork border





		10 high with 12 repeat





	D.   German 16th century sampler (T.114-1956): twist border





		13 high with 6 repeat





	E.   German 16th century sampler (T.114-1956): zigzag border with floral edging





		20 high, 10 repeat on center pattern, 8 repeat on edging





	F.   German 16th century sampler (T.114-1956): zigzag border with half-stars





		10 high with 26 repeat





	(photographed in King and in Sebba)








�
Plate 19.








	A.   German 16th century sampler (T.114-1956): floral vine with crosses border





		13 high with 8 repeat





	B.   German 16th century sampler (T.114-1956): floral octagon border





		17 high with 10 repeat





	C.   German 16th century sampler (T.114-1956): clover vine border





		24 high with 18 repeat





	D.   German 16th century sampler (T.114-1956): tulip twist border





		31 high with 36 repeat





	(photographed in King and in Sebba)








�
Plate 20.








	A.   German 16th century sampler (T.114-1956): clover garden border





		23 high with 52 repeat





	B.   German 16th century sampler (T.114-1956): tulip garden border





		26 high with 20 repeat





	C.   German 16th century sampler (T.114-1956): carnation garden border





		32 high with 48 repeat





	(photographed in King and in Sebba)








�
Plate 21.








	A.   German 16th century sampler (T.114-1956): oak leaf vine border





		32 high with 23 repeat





	B.   German 16th century sampler (T.114-1956): berry leaf vine border





		31 high with 16 repeat





	C.   German 16th century sampler (T.114-1956): cherry vine border





		16 high with 18 repeat





	(photographed in King and in Sebba)








�
Plate 22.








	A.   German 16th century (T.114-1956): large berries on vine





		68 high by 46 wide (vertical)





	B.   German 16th century sampler (T.114-1956): small tree design





		21 high by 13 wide





	C.   German 16th century sampler (T.114-1956): small key design





		16 high by 6 wide





	D.   German 16th century sampler (T.114-1956): star in diamond





		37 high by 37 wide





		Could be extended into border or all-over pattern.





	(photographed in King and in Sebba)








�
Plate 23.








	A.   German 16th century sampler (T.114-1956): star in bordered diamond





		43 high by 43 wide





		Could be extended into border or all-over pattern.





	B.   German 16th century sampler (T.114-1956): leafy twist with keys





		43 high with 24 repeat





	(photographed in King and in Sebba)








�
Plate 24.








	A.   Spanish 16th c. table cover: border of S’s and flowers, with center all-over


		design of flowers and knotwork





border: 39 high with 30 repeat


center: 52 repeat vertically with 66 repeat horizontally


single flower: 23 by 23


single knotwork: 23 high by 39 wide





This is from a fragment of a table cover done in cross stitch with “pink, yellow and green silk thread” (Rome & Devlin), but the photograph was in black and white.





Cooper-Hewitt Museum of Design, Smithsonian Institution, New York.





(photographed in Rome & Devlin)





�
Plate 25.








	A.   English late 16th c. “furnishing” border (T.164-1928): rose and carnation





45 high with 134 repeat


single rose: 27 high by 35 wide





This piece was done in cross stitch and long-armed cross stitch with wool and silk thread on linen canvas.  The border is 3¾” wide.





Victoria and Albert Museum, London.





(photographed in King & Levey)


�



Section III: Single Designs








Plate 26.








	A.   English 1601 cushion: rose and twining vines





rose: 66 high by 65 wide





This is from the center of a square cushion inscribed “N. C.” and “1601”.


The colors are described as “yellow, green, and blue, with some black,


on a deep blue ground” (Digby) but this was charted from a black and white photograph.





(photographed in Digby)








�
Plate 27.








	A.   German 16th century sampler (T.114-1956): geometric cross





		53 by 53





		See Plate 5 for discussion of piece.





	B. .   German 16th century sampler (T.114-1956): spreading cross, large





		46 by 46





	C.   German 16th century sampler (T.114-1956): spreading cross, small





		17 by 17





	(photographed in King and in Sebba)








�
Plate 28.








	A.   German 16th century sampler (T.114-1956): knotwork frame





		67 high by 71 wide





	B.   German 16th century sampler (T.114-1956): small plant design





		22 high by 29 wide





	C.   German 16th century sampler (T.114-1956): frets in a square





		35 by 35





	D.   German 16th century sampler (T.114-1956): small openwork cross





		21 by 21





	(photographed in King and in Sebba)


�
Plate 29.








The Oxburgh hangings are needlework panels of colored silk cross-stitch on canvas, which have been appliquéd to a green cloth background.  They are believed to have been worked by Mary Queen of Scots and Elizabeth, Countess of Shrewsbury, and their ladies, and many contain the Queen’s cipher and/or badges.  These designs are from 16” by 16” octagons.





A.   English c. 1570 Oxburgh hangings (T.29-1955): marigolds turning to the sun





	56 high by 108 wide





(photographed in Sebba, in Swain, and in King & Levey)








�
Plate 30.








	The tops of the thistles are white shading down through beige to tan.





	A.   English c. 1570 Oxburgh hangings: thistle





		61 high by 24 wide





	B.   English c. 1570 Oxburgh hangings:  thistle





		67 high by 21 wide





	C.   English c. 1570 Oxburgh hangings:  flower





		17 high by 18 wide





	D.   English c. 1570 Oxburgh hangings: flower





		18 high by 17 wide





	E.   English c. 1570 Oxburgh hangings: frog





		26 high by 31 wide





		This was charted from a black and white photograph.





	(all photographed in Swain)








�
Plate 31.








	A.   English c. 1570 Oxburgh hangings: large crown





		45 high by 74 wide





	B.   English c. 1570 Oxburgh hangings: small crown





		10 high by 11 wide





	C.   English c. 1570 Oxburgh hangings: small crown





		9 high by 12 wide





	D.   English c. 1570 Oxburgh hangings: part of masoned wall and tiled floor





		37 high by 38 wide


		wall: 6 repeat vertically by average 13 repeat horizontally


		floor: average 20 repeat vertically by average 7 repeat horizontally





	(all photographed in Swain)








�
Plate 32.








	A.   English c. 1570 Oxburgh hangings: pheasant





78 high by 132 wide: in two sections to fit the chart





Even as originally executed, the pheasant’s tail “would not fit...the remainder of its long tail was laid neatly above its body.”  (Swain)





(photographed in Swain)








�
Plate 33.








The Bradford Table Carpet is 13’ long and 5’ 9” inches wide.  It is linen canvas worked with 23 colors of silk in tent stitch at 400 stitches to the square inch (20 pt. canvas), and is believed to have been made by professional stitchers rather than by the household.  The border is 17” deep and consists of various country scenes.  King & Levey say the piece was made in the early 17th century (and that it is probably from London), but Wardle says the piece is late 16th century.





	Victoria and Albert Museum, London.





	A.   English, Bradford table carpet (T.134-1928): crane





		92 high by 46 wide





	B.   English, Bradford table carpet (T.134-1928): spiky leaves





		41 high by 33 wide





	(all photographed in Wardle and in King & Levey)








�
Plate 34.








	A.   English, Bradford table carpet (T.134-1928): gosling





		19 high by 43 wide





	B.   English, Bradford table carpet (T.134-1928): goose





		45 high by 57 wide





	C.   English, Bradford table carpet (T.134-1928): gosling





		24 high by 40 wide





	D.   English, Bradford table carpet (T.134-1928): gosling





		25 high by 38 wide





	(all photographed in Wardle and in King & Levey)








�
Plate 35.








	A.   English, Bradford table carpet (T.134-1928): pigeon or dove





		33 high by 46 wide





	B.   English, Bradford table carpet (T.134-1928): leaves





		22 high by 39 wide





	C.   English, Bradford table carpet (T.134-1928): leaves





		20 high by 24 wide





	D.   English, Bradford table carpet (T.134-1928): sitting dog





		72 high by 57 wide





	(all photographed in Wardle and in King & Levey)








�
Plate 36.








	A.   English, Bradford table carpet (T.134-1928): tree





		60 high by 54 wide





	B.   English, Bradford table carpet (T.134-1928): fish on a line





		40 high by 20 wide, without line





	C.   English, Bradford table carpet (T.134-1928): water (fragment from a pond)





		30 high by 35 wide


		all-over: average 10 repeat vertically by average 12 repeat horizontally





	(all photographed in Wardle and in King & Levey)








�
Plate 37.








	These are from the earliest dated and signed sampler known.  It is English and


	inscribed “Iane Bostocke” and “1598”.  The piece is linen with red, brown, green,


	blue, and white colored silk, and silver-gilt and silver thread, worked in cross stitch


	and 2-sided Italian cross stitch.  There are spot motifs at the top and a variety of 


	(mostly) blackwork borders at the bottom.  The total size of the piece is about 17”


	by 15”.





	Victoria and Albert Museum, London.





	A.   English 1598 sampler (T.190-1960): dog





		27 high by 32 wide





	B.   English 1598 sampler (T.190-1960): heraldic “leopard” or lion





		19 high by 26 wide





	C.   English 1598 sampler (T.190-1960): doe





		69 high by 85 wide





	(photographed in King, in Sebba, in Wardle, and in King & Levey)








�
Plate 38.








	A.   English 1598 sampler (T.190-1960): pelican and squirrel in a berry tree





		72 high by 88 wide


		squirrel: 19 high by 16 wide


		pelican and chicks in nest: 31 high by 20 wide





		(photographed in King, in Sebba, in Wardle, and in King & Levey)








�
Plate 39.








	The first color chart is for both A and B.





	A.   English 1598 sampler (T.190-1960): flower garden border





		15 high with 20 repeat





		(photographed in King, in Sebba, in Wardle, and in King & Levey)





	B.   English 1598 sampler (T.190-1960): owl in a berry tree





		44 high by 40 wide


		owl: 11 high by 8 wide





		(photographed in King, in Sebba, in Wardle, and in King & Levey)





	C.   English or French, 16th century: fragment of town and trees





34 high by 60 wide





This was charted directly from the piece.  The piece is colored wool and silk threads on linen canvas, and is worked in tent stitch.





Museum of Fine Art, Boston.


�
Section IV: Heraldry








All charted designs in this section are original.








Plate 40.





	Ordinaries, Subordinaries, and Shields.





A.   Fess cotised: shield is 17 high by 16 wide


	“Fess” is a horizontal stripe.  A narrower style is the “bar," and narrower still is the “barrulet."  “Cotised” is having extra stripes on each side; the term can be used for almost every stripe except the pale.





B.   Pale endorsed: shield is 20 high by 20 wide


	“Pale” is a vertical stripe and the narrower version is a “pallet."  Pales are “endorsed” if having an extra stripe on each side.





C.   Chief: shield is 14 high by 12 wide


	A stripe across the top of the shield.





D.   Bend: shield is 17 high by 13 wide


	A diagonal stripe from the dexter top (upper left) to the sinister base (lower right).  The narrow version is a “bendlet," and the opposite diagonal is a “bend sinister."





E.  Saltire: shield is 23 high by 19 wide


	An “X” shape: a cross on the diagonal.





F.   Pall: shield is 17 high by 15 wide


	A three-armed stripe.  If it stops short of the edge of the shield, it is termed a “shakefork."





G.   Canton: shield is 12 high by 10 wide


	A square in the upper dexter side of the shield.





H.   Chevron: shield is 33 high by 25 wide


	An upside down “V” stripe.  The narrower version is a “chevronel."





I.    Cross: shield is 9 high by 8 wide


	See Plates 46 and 47 for versions that do not extend to the edges of the shield.





J.    Pile: shield is 20 high by 17 wide


	A wedge with the point in base (at the bottom).





K.   Bordure: shield is 18 high by 14 wide


	A border around the outside of the shield.  An “orle” is a narrower border that does not touch the edge of the shield but runs inside it.





�
Plate 41. 








Lines of Division





A.   Dancetty: a wide zigzag, 14 repeat





B.   Indented: a narrower zigzag, 6 repeat





C.   Engrailed: scalloped with points outward, 6 repeat





D.   Invected: scalloped with points inward, 6 repeat





E.   Wavy or Undy: rounded zigzag, 8 repeat





F.   Wavy or Undy: deeper wave, 8 repeat





G.   Nebuly: shaped like clouds, 8 repeat





H.   Potenty: “crutch-like” (compare “cross potent” or “potent” fur), 8 repeat





I.    Dovetailed: as in the carpenter’s joint, 6 repeat





J.    Embattled: the crenellations on a castle wall, 6 repeat





K.   Raguly: a slanted embattled, 8 repeat





Ermine Spots





“Ermine” is black spots on a white background (from the black-tipped ermine tails used in the actual fur trim).  “Ermines” is the term for white spots on black, “erminois” is for black spots on gold, and “pean” is for gold spots on black.





L.   6 high by 5 wide


M.   9 high by 5 wide


N.   9 high by 5 wide


O.   10 high by 5 wide


P.   11 high by 5 wide





Other Furs





“Vair” is based on a pattern of squirrel skins, gray top skin alternating with white underbelly skin.  In heraldry, the colors used are blue and white, or the term is “vairy of” other colors and metals.  “Potent” is also blue and white (or “potenty of” other colors); the term is from “potence," a crutch.





Q.   Vair: 4 high for each row, 6 repeat


R.   Vair: 6 high for each row, 10 repeat


S.   Counter-vair: the colors in each row are repeated instead of alternated


	(based on Q)


T.   Vair en point: the shapes are repeated instead of alternated (based on Q)


U.   Potent: 4 high for each row, 8 repeat


V.   Counter-potent (based on U)





Plate 42.








Shields





A.   Quarterly: shield is 55 high by 48 wide





	Divided in quarters, usually using two colors.





B.   Checky: shield is 17 high by 16 wide, checky of 4 by 4





	Divided in small squares using two colors





Charges





C.   Swords in saltire: an “X” shape, 11 high by 12 wide





	Swords may be “hilted” and/or “pommeled” of a different color.





D.   Battle-ax or Broad ax: 16 high by  9 wide





E.   Sword bendwise: on the diagonal, 15 high by 15 wide





F.   Sword fesswise: on the horizontal, 7 high by 30 wide





G.   Clarion: a medieval panpipe, 13 high by 13 wide





H.   Bugle-horn or Hunting horn: 13 high by 16 wide





	This may be “garnished” (decoratively striped) and/or “stringed” of a different color.





I.    Harp: 12 high by 10 wide





	May be “stringed” of a different color.





J.    Trumpets in saltire: 11 high by 12 wide





K.   Bell: 12 high by 13 wide





L.   Arrow fesswise, point to the dexter: on the horizontal, 5 high by 20 wide





	For arrows, the default position is palewise but the direction of the point must be specified.  They may be “armed” (or “barbed”) and/or “feathered” (or “flighted”) of a differing color.





M.   Arrow, point in chief: 14 high by 3 wide





N.   Arrow bendwise, point in chief: on the diagonal, 15 high by 15 wide
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Roundels and Annulets





“Roundels” are disks and “annulets” are rings.  There is a special term for each color of roundel.





		or	  (gold/yellow)	:	bezant		(coin of Byzantium)


		argent	  (silver/white)	:	plate		(a silver plate)


		azure	  (blue)		:	hurt		(hurtleberry?)


		sable	  (black)	:	pellet or gastell


		gules 	  (red)		:	torteau		(a cake)


		vert	  (green)	:	pomme		(an apple)


		purpure (purple)	:	golpe





	A.   Roundels/annulets


		1 by 1 up through 12 by 12





	B.   Roundel/annulet


		35 by 35





use with charges that are an uneven number of squares wide





	C.   Roundel divided per pale


		36 by 36





use with charges that are an even number of squares wide (or with a division down the middle)





	Charges





	D.   Chess rook


		9 high by 7 wide





	E, F, G, H.   Mill-rinds: the center metal piece of a grinding stone





		E.   9 high by 7 wide


		F.   10 high by 7 wide


		G.   14 high by 8 wide


		H.   14 high by 11 wide





	I.   Tower: a single structure, but can be multi-turreted if specified


		10 high by 7 wide





	J.   Castle: two towers with a wall between


		10 high by 17 wide





	K.   Bridge: this one is “towered and 2-arched”


		10 high by 25 wide
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	Charges





	A.   Crescent inverted (“inverted” means “upside down” in heraldry)


		15 high by 21 wide





	B, C, D.   Crescent


By default, the points are toward the top of the shield.  If the points are to the dexter (left) then it is “increscent."  If the points are to the sinister (right) then it is “decrescent."


		B.   5 high by 6 wide


		C.   7 high by 7 wide


		D.   11 high by 12 wide





	E, F.   Moon


		A full moon may be termed “in her plentitude” or “in her complement”


		and is usually shown with a face.


		E.   9 high by 9 wide


		F.   11 high by 11 wide





	G, H.   Sun


		A sun may be termed “in his splendor” or “in glory."  Rays of a sun


		showing behind another charge makes that charge “en soleil."


		G.   11 high by 11 wide


		H.   15 high by 15 wide





	I, J.  Crescent Moon


		Has a face to distinguish it from the plain “crescent” charge.


		I.   7 high by 4 wide


		J.   12 high by 7 wide





	K, L, M.  Molet (or “mullet”)


		If with a center hole then it may be termed “a molet pierced” or a 


		“spur-rowel."  It has five points unless otherwise specified.


		K.    6 high by 7 wide


		L.    7 high by 7 wide


		M.   14 high by 15 wide





	N.   Drop or Goutte: 4 high by 2 wide


		Often used “seme” on a field: scattered across the background.


		The terms for specific colors are:


		or	(gold/yellow)	:	goutte d’or


		argent	(silver/white)	:	goutte d’eau (water)


		azure	(blue)		:	goutte de larmes (tears)


		sable	(black)		:	goutte de poix (pitch)


		gules	(red)		:	goutte de sang (blood)


		vert	(green)		:	goutte d’olive, or goutte d’huile (olive oil)





	O.   Quill bend-sinisterwise (tilted on the upper sinister to lower dexter diagonal)


		8 high by 7 wide





	(continued)





	P, Q.  Estoile


		This (not the molet) is based on the celestial star.  There are six wavy


		points unless otherwise stated.


		P.    8 high by 9 wide


		Q.   12 high by 15 wide





	R.   Calipers


		12 high by 10 wide





	S.   Catherine Wheel


		The emblem of St. Catherine’s martyrdom, with 6 or 8 spokes.


		15 high by 15 wide





	T, U, V, W.   Key


		The blazon should specify the direction of the wards and the orientation


		of the key.  See Plate 22-C for a 16th c. pattern.


		T.   5 high by 15 wide


		U.   7 high by 16 wide


		V.   6 high by 14 wide


		W.   bendwise 14 high by 15 wide
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	Charges





	A.   Laurel wreath fimbriated


		40 high by 41 wide





“Fimbriated” means surrounded by a thin line of another color and it is most often used to get around the heraldic restriction against metal on metal or color on color.  The heraldic metals are “or” (gold/yellow) and “argent” (silver/white); the rest are colors.





	B, C, D.   Laurel wreath





		B.   25 high by 28 wide


		C.   15 high by 17 wide


		D.   10 high by 11 wide





	E, I.   Maunche: a lady’s flowing sleeve





		E.   27 high by 28 wide


		I.    15 high by 12 wide





	F.   Rose: the heraldic rose is a single layer of five petals


		16 high by 17 wide





	G.   Garb: a bound sheaf of grain


		16 high by 11 wide





	H.   Escallop: a scallop shell


		10 high by 11 wide





This is the emblem of St. James, often seen in the arms of those who have been on a pilgrimage.





	J.   Water-bouget: water skins


		9 high by 11 wide





	K, L, M, N, O.   Hearts


		See Plate 4 for a 16th c. pattern.





		K.   4 high by 5 wide


		L.   6 high by 7 wide


		M.   10 high by 11 wide


		N.   bendwise 4 high by 4 wide


		O.   bendwise 7 high by 7 wide
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	Crosses





	A, B, C.   Maltese cross





		A.   11 by 11


		B.   15 by 15


		C.   25 by 25





	D.   Cross pommé





		25 by 25





	E.   Pointed cross


	


		17 by 17





	F.   Cross crosslet





		25 by 25





	G.   Cross formy or paty





		19 by 19





	H.   Cross potent





		19 by 19





	I.   Cross fourché





		21 by 21
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	Crosses and Fleurs de lis





	A.   Cross botonny





		27 by 27





	B.   Cross patonce





		21 by 21





	C.   Cross moline





		19 by 19





	D.   Cross cercelé or recercelé





		21 by 21





	E.   Cross flory





		25 by 25





	F.   Cross floretty





	G, H, I, J, K.   Fleurs de lis





		G.   11 by 11


		H.   8 high by 7 wide


		I.   13 high by 11 wide


		J.   bendwise 6 by 6


		K.   bendwise 9 by 9
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	Crowns and Coronets





	A, D.   Antique or eastern crown: with zigzag points





		A.   10 high by 19 wide


		D.   9 high by 17 wide





	B, C, J.   Eastern crown: with alternating grand and small points





		B.   11 high by 15 wide


		C.   10 high by 17 wide


		J.   18 high by 29 wide





	E, F, G, K.   Ducal coronet: with strawberry leaves





		E.   7 high by 17 wide


		F.   6 high by 17 wide


		G.   5 high by 17 wide


		K.   15 high by 29 wide





	H, L.   Embattled coronets





		H.   5 high by 16 wide


		L.   12 high by 29 wide





	I, M.   Baronial coronets: with large pearls





		I.    5 high by 17 wide


		M.   11 high by 27 wide
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	Heraldic Beasts





	Certain terms are used in describing colors for specific parts of the animal:


		langued		of the tongue


		armed			of the claws


		unguled		of the hooves


		attired			of the antlers





	A.   Eagle displayed, wings inverted





		25 high by 27 wide





		If the wings are not specified as “inverted” then the tips should be raised.





	B.   Lion passant guardant





		15 high by 30 wide





This is the style on the arms of England; a lion guardant (facing the viewer) is also termed a leopard in heraldry.  A beast can also be “reguardant”: head turned to face over its back.





	C.   Pelican vulning itself





		31 high by 27 wide





	D.   Dolphin embowed





		19 high by 28 wide





	E.   Dragon passant





		22 high by 29 wide





		This is the style on the arms of Wales.





	F.   Tyger segreant





29 high by 15 wide





Only lions are “rampant," other beasts are “segreant”; two animals rampant and facing each other are “combatant.”





	G.   Tyger passant





		21 high by 15 wide





	H.   Unicorn passant





		25 high by 22 wide
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	Heraldic Beasts





	A.   Stag (or hart) salient





		26 high by 26 wide





	B.   Boar’s head erased





		27 high by 32 wide





		“Couped” would be cut evenly instead of in zigzags; “couped close” would


		be cut off cleanly in a vertical line right behind the ears.





	C.   Griffin (or gryphon) segreant





		26 high by 23 wide





	D.   Martlet





		17 high by 21 wide





		Traditionally the martlet has no feet.





	E.   Swan close





		23 high by 16 wide





	F.   Tyger sejant erect, forepaws clasped over its head





		28 high by 19 wide





		“Sejant” is sitting, “sejant erect” is sitting up.


		(You can have any position that can be legitimately described...)





	G.   Serpent (or snake) nowed





		30 high by 19 wide





	H.   Lion rampant





		28 high by 21 wide
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